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Creative interventions in HE: 1. Creative approach to pressures in HE (L+R+S)

Small scale interventions which # 2. Creative approaches as small interventions:

drawing, heritage, inclusive practices

have a greater impact:
URBAN ACUPUNCTURE




https://padlet.com/ana_souto/mapp
ing-belonging-6635qbfu4s8i8ts9

Mapping
participants




Mapping and drawing as creative inclusive
methods

* Creative practices to talk about mental health: river of experience

* complex concepts: sacredness; belonging

* Time to reflect and represent life stories

* Inclusive/ beyond language barriers: diasporic identities

* Central to my research practice (PAR); Mapping Nottingham's Identity
HOME | Mapping Nottingham: mappingnottingham.wixsite.com



https://mappingnottingham.wixsite.com/identity

REMEMBER .

REMEMBER?

Caption: Photography Dialogues. Constructing a space for remembrance. Bonington Gallery. Photograph by Ana Souto, 2016.
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OTTINGHAM
ATHEDRAL

St Barnabas

* Rediscovering Pugin in St Barnabas: 2019
* The National Lottery Heritage Fund

* Public engagement activities

1. To explore definitions of sacred spaces;
2. To explore representations of sacredness;

3. To extract lessons from the research on sacred
spaces: community assets

Image by Yasmin Rocha, 2019
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Figure 2. Participants’ drawings: What is your sacred space? Source: anonymous 2019.




Conceptual Map
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2015studentsplea.jpg (380%183) (gcgi.info), 15/01/24



https://www.gcgi.info/images/2015studentsplea.jpg

Decolonising HE and
Inclusive practices:
challenges and
opportunities

https://padlet.com/ana souto/creative-

approaches-in-he-oaqykoal9a6rijclx



https://padlet.com/ana_souto/creative-approaches-in-he-oaqykoa19a6rjclx

Decolonising architecture: curricular
and extra-curricular approaches

* Since 2015 several student initiatives have pushed to decolonise university
curriculums, including “‘Why is my curriculum White?’ and ‘#Liberate my

Degree’.
* Decolonising the University explores how:
* thinking about the world bearing in mind the effects of colonialism, empire
and racism;
* promoting alternative ways of thinking (Bhambra, Gebrial and Nisancioglu,
2018, 2-3).

e ‘Representation matters’ (Nieminen, 2022, 9).



Venice Biennale of Architecture (2023),
curated by Lesley Lokko

In architecture, particularly, the dominant voice has
historically been a singular, exclusive voice, whose
reach and power ignores huge swathes of humanity —
financially, creatively, conceptually — as though we have
been listening and speaking in one tongue only.

The ‘story’ of architecture is therefore incomplete. Not
wrong, but incomplete”.

Lesley Lokko (2023) https://www.labiennale.org/en/architecture/2023/18th-exhibition



Decolonising Architecture: research portfolios

Task is included by general
consensus: not imposing this as
an academic

Finn Marshall, 2023

TASK 4

DECOLONISING ARC

CTURE. WORKING TOWARDS A NON-
oF

SANDI HILAL

Palestinian |

Arc

ect, Artist, Educator

| Co-Director of DAAR

DAAR, Decolonizing Architecture Art Research

2007

CAMPUS IN CAMPS 2012

Hosted in the Dheisheh Refugee Camp, Bethlehem, Palestine.
Aims to overcome conventional educational structures

Created a concrete tent: symbolises permanent
temporariness of the life of the refugees in the camp.

Refugees began to live in concrete blocks in the camp while
they are wailing to return back home

Showcased at Abu Dhabi art gallery 2015-2018
as a space to mourn what is happening in Gaza and think
about the Palestinian resilience

INFLUENCE

Hilal's approach to decolonisation influences my

architecture practice by inspiring a commitment

to representing non represented peaple through

architecture. Informed by her work, | aim to use
architecture to assist communities in camps
or post-disaster situations, creating spaces
that genuinely cater to their needs. Her work
in rebuilding cities like Gaza motivates me to

consider the transformative role of architecture

in empowering communities affected by
historical injustices and inspires me to one day
do the same.

ARCHITECTURE AFTER

REVOLUTION 2014

Co-authored, with Alessandra Petti and Eyal
Weizman_

To rethink today's struggles for justice

and equality, not only from the historical
perspective of revolution, but also from that of
a continued struggle for decolonization

Built a schoel in Shuafat Refugee Camp for one

thousand girls.

Built a square in a refugee camp to create
private and public spaces in the camp.

Rania Gomaa, 2023

Hilal was the head of the Infrastructure and
Camp Improvement Program in the West
Bank at UNRWA (United Nations Relief and
Waorks Agency for Palestine Refugees in the
Near East) from 2008 to 2014

Created multiple exhibitions for bienalle's

Born & raised in Palestine until she was 17

Then temporarily meved to Amman, Jordan,

then moved to Venice, Italy to study archi-
tecture.

In Palestine: schools were organised in

living rooms in the neighbourhoods due to

Israeli occupation destroying schools. This
led to Hilal creating ‘Campus in Camps’

P

st

REFLECTION

Hilal contributes to the decolonisation
of architecture through her work in
Palestine and raising awareness about
the colenisation of Palestine by Israel.
She reclaims and transforms spaces for
communities and refugees, challenging
dominant power structures and advocating
for spatial justice. Hilal engages in
educational initiatives challenging
Eurocentric perspectives in architecture,
promoting diversity and human rights
advocacy within the field. Her work
proves how architecture can be a tool for
social change, empowering marginalised
populations and reshaping the discourse in
the built enviranment

“Sandi HilaL" UIA World Congress of Arehitaets, uis2023cph org/spesker.
Mect Accessed 20 Nov.

2023
Institute, Dutch Art. Sandl HilaL" i, dutchartinsttute ea/page 10142/san-
ai-hilel. Accessed 20 Nov. 2023
P e A *in-Be-
tween. 26 June 2019, in-between onlineiportrats/ssndnlal. Accessed 20




Outreach to Ownership 2022 & 2023
(Historic England) Summer scholarships

* Providing a pathway to enable people to recognise their heritage:
empowerment to talk about minoritised and intangible heritage(s)

e 2022: Skate boarders; graffiti writers and Angolan community

e 2023: Angolan community and Windrush generation(s)
e Authentic assessment (client, brief, professional experience)
» Diasporic identities (all staff and all the students who applied)
* Co-creation and recording of knowledge/ intangible heritage
* Decolonising architecture, heritage and the curriculum
* Connection between heritage and wellbeing



Skating, Graffiti and Angolan communities

Facilitator-led workshops and co-creation
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Enacting heritage and capturing the Windrush
voices. June 2023

Workshop with the Angolan community Interview with Louise Garvey
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Captivate yourself into traditional
Angolan arts and crafts created by the

community,

Take a bite into traditional Angolan food
click here to cooked by the community and learn
learn more about arts and craft

famous recipes you can make at home

click here to
learn more about food and cuisine

Learn about traditional Angolan
fashion well presented by the

dance your way into traditional Angolan

music and dance preformed by the
community
beautiful Angolan women's

community

click here to
click here to learn more about music and dance
learn more about fashion




Legacy project:
Diasporic identities

Students from Karnavati University at Nottingham Trent University,

led by Dr Jonathan Gration, supported by Dr Ana Souto
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Disseminating Angolan Heritage

f_/ [
Chokwe masks play a ;
pivotal role in the cultural
rituals of Angola,
representing ancestral
spirits, ensuring fertility,

and maintaining social 4 CULTURAL RITUALS
cohesion through dances & 4 At OF ANGOLA

and ceremonies.

i/ hat’s The First Word THAT comes
| To Your Mind When We Say ANGOLA

B sk 7Al-'l. I killfull de fi d . = DRAw A MASK THAT
masks in Angola are skillfully made from woo TR
ned with raffia, beads, shells, and pigments. Wood Ly . INSPIRES YOU...
s form intricate designs while these embellishments
il significance.




Tote bag: Samakaka print block

THE ART KIT —

Ink Stamps

Information Brochure

N Block Print Blocks

Iron-On Patch Sheet

Figure 9.3: Tote Bag with Print (Gambhir, K., 2023) Figure 9.4: Tote Bag with Print (Bhartiya, R., 2023)



Questions, reflections?
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National Lottery Heritage Fund, ‘Restoring Pugin: A Game-
Based Approach to Support Heritage Conservation Education’,
Nottingham Cathedral - NTU. 2023-24 (PI Prof Medjdoub)
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